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Wikipedia: Child Ballads are generally heavier and darker than is usual for ballads. Some of the 
topics and other features characteristic enough of Child Ballads to be considered Child Ballad 
motifs are these: romance, enchantment, devotion, determination, obsession, jealousy, 
forbidden love, insanity, hallucination, uncertainty of one's sanity, the ease with which the truth 
can be suppressed temporarily, supernatural experiences, supernatural deeds, half-human 
creatures, teenagers, family strife, the boldness of outlaws, abuse of authority, betting, lust, 
death, karma, punishment, sin, morality, vanity, folly, dignity, nobility, honor, loyalty, dishonor, 
riddles, historical events, omens, fate, trust, shock, deception, disguise, treachery, 
disappointment, revenge, violence, murder, cruelty, combat, courage, escape, exile, rescue, 
forgiveness, being tested, human weaknesses, and folk heroes. 
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#Hashtags: Political Abstraction — The Revolution is Us 

Sturtevant’s forebears, Duchamp and Beuys, each understood the fiction that lies at the heart of 
every celebrated artist’s biography. Both artists, like Warhol, were masters of self-invention. 
These artists treat persona itself as abstraction, separated from any factual biography or self. 
Performance artists like Allan Kaprow and Yvonne Rainer applied similar ideas to their use of 
the body in live art. Distancing physical human form from social space, these artists apply 
“thingness” to performative beings in the way that Sholette attributes to the “human mic” at 
Occupy Wall Street. Happenings comprising bodies in motion disassociate collective action from 
social interaction. Bodies become systems, networked nodes rather than interactors. These 
approaches directly inform the pedagogical space defined by Beuys, Kaprow, and others that 
gives rise to what we today call “social practice.” 
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Moan Lisa 
Yesterday at 9:42am 


Anti-trashpo 
Moan Lisa &Meeah Williams. 


Unlike - - Share 


Seen by 23 

You, Diane Keys, De Villo Sloan, Lynn Britton Radford and 5 others like this. 

Diane Keys cool--details? 

Yesterday at 9:46am - Like - 1 

Moan Lisa Details? 

Yesterday at 9:49am - Like - 1 

Jim Leftwich Anti-trashpo !! 

22 hrs - Like - 2 

Jim Leftwich verily, the Holy Fuck is upon us 

22 hrs - Like - 2 

Diane Keys Jesus Jim Effacience 45:*4 "And to thee who doubt the voracity of dirt upon this 
planet of love and sludge | say: "Be the Pillar of Poseidon as verily the Holy Fuck is upon us. 
And it was." 

22 hrs - Unlike - 2 

Jim Leftwich it's all apocrypha, i promise * 

22 hrs - Like - 1 


Diane Keys 

February 23 at 1:00pm 

Genius from Meeah Williams worthy of reposting! 
Unlike - - Share 


Seen by 24 

You, Dan Mouer, Allan Bealy and 2 others like this. 

De Villo Sloan It's a George Maciunas rip-off. 

21 hrs - Like - 1 

Jim Leftwich why rip-off? why not variation on a theme, or permutation, or improvisational 
association, or or & more... 

21 hrs - Like - 1 

De Villo Sloan Because it's freakin Meeah who is making my life miserable. Or even quote - 
actually, | think she did well. It stuck in my mind until | tracked down where | had first seen it. 
21 hrs - Like - 1 

Jim Leftwich there is a war between those who say there is a war / and those who say that there 
isn't (these lines are ripped-off) 

21 hrs - Like - 2 

De Villo Sloan | came up in the Poetry Wars. That's all | know. 

20 hrs - Unlike - 2 

Diane Keys itz an OrOrnmore 

4 hrs - Unlike - 1 


Moribund Facekvetch 
Yesterday at 12:26pm 
| was thinking about the relationship between scat singing and asemic writing. Here's a great 


asemic performance by the late Clark Terry. 
https://www.youtube.com/watch?v=Z3Z6O0JBYuDl&spfreload=10 


Oscar Peterson trio feat Clark Terry - Mumbles 
YOUTUBE.COM 
Unlike - - Share 


You, Michael Jacobson, Ghe Adacor, Denis Smith and 8 others like this. 

Ghe Adacor Mumbles alone are asemic, but here they fit the discourse, building sense together 
with the music. So, as part of the song, the performance is not asemic. 

Yesterday at 1:45pm - Unlike - 2 

Moribund Facekvetch You make a good point. I'd say that the same goes with much asemic 
writing. It is presented within "readable" structures: lines, coherent if unrecognizable letter 
shapes, pages, gestural language (for example, 'scribbles" which seem recognizable as 
products of ‘writing’ implements and hands.) So only certain aspect of 'asemic writing’ is asemic. 
A traffic lights with of purple, black, and blue lights is similarly asemic in one way, but not in 
another. 

Yesterday at 1:51pm - Unlike - 2 

Nico Vassilakis Be-bop scat can be written out using alphabet. The sound tho can be equally 
represented in asemic lines. | performed a shag rug once. 

Yesterday at 2:08pm - Unlike - 2 

Ghe Adacor You are right, Moribund. This is why | consider asemic writing a subgenre of the 
visual art. 

Yesterday at 2:09pm - Edited - Like 

Ghe Adacor That is true, Nico Vassilakis. This aspect is very important, because changing the 
code (from sound to lines or letters) and, implicitly, the signifier means that the mumble (or any 
form of asemic product) gets a meaning, How can one change the code and the signifier if there 
is no signified/meaning? The meaning appears, in my opinion, at "reading", before "recoding". 
So, the asemic part, at least in this situation if not in any asemic form, resides in the author's 
intention. When the asemic form reach the "reader", it gets a meaning. The big question is: in 
which manner it gets the meaning? There are many things | should refer to and many aspects to 
consider, maybe | will do it in an article. But | am curious about your opinions. 

Yesterday at 3:02pm - Unlike - 1 

Jim Leftwich asemic writing is a kind of writing. visual art is something else. 

Yesterday at 3:44pm - Edited - Like 

Nico Vassilakis ghe, are you referring to intentionality through how a reader interprets whatever 
is presented as readable? is meaning a hobgoblin for you, i mean, does it have to be there or 
are there gradations of meaning or something must mean something. i tend to think meaning 
makes itself known upon your interacting with something. i dont think meaning is always locked 
into the center of the thing and there are no other possibilities. there are associations to be 
made, no? but yes, as jim says, writing, not art, as writing is read and art is perhaps another 
gland. 

Yesterday at 3:44pm - Unlike - 1 

Moribund Facekvetch Yes, Ghe, you say that "I'm right...which why | consider asemic writing a 
sub genre of visual art." Funny, the same reasons are why | can consider asemic writing a type 


of writing. (Though of course, there can be considerable overlap. My chair has considerable 
overlap in function with my desk. ) 

Yesterday at 3:49pm - Like 

Nico Vassilakis well, yeah, moribund, that's relational. writing and art document human activity, 
but they document in different ways. would you go to a chair store to buy a desk. you'd likely go 
to the chair/desk store to buy it. the department store brain loves a hybrid and shit if i dont find 
myself in queue. 

Yesterday at 4:04pm - Like - 1 

Moribund Facekvetch Nico, let me sit down a sec and write a response to you. Oh wait, my chair 
is covered in papers. But, | think | can find a bit of space here on the corner of my desk, if | 
just...yes...ok...now my toes can reach the keyboard and | can write. 

Yesterday at 4:08pm - Like 

Nico Vassilakis Ha ha ha, yoga you say? 

Yesterday at 4:12pm - Like 

Nico Vassilakis Proximity? Pfff. What's telepathy for anyway? 

Yesterday at 4:14pm - Like 

Nico Vassilakis http://youtu.be/PbL9vr4Q2LU 

Ella Fitzgerald : One note Samba (scat singing) 1969 

June 22, 1969 jazz vocalist Ella Fitzgerald with... 

YOUTUBE.COM 

Yesterday at 4:45pm - Like 

Ghe Adacor Please read my comment with attention. | said that meaning appears when 
reading. Reading/ listening/watching means interaction, of course. So | dind't say that there is a 
meaning locked in the center of the thing. As | said in the previous coment, what is essential is 
the manner in which we interpret and value the asemic writing. In my opinion, we do it more with 
the means of visual art than with the ones of reading. This is why | consider asemic writing a 
genre of visual art. Now, one can say that, according to these reasons, there is no asemic 
writing, only visual art, and we can forget the term. No, we can't do that, because what makes 
asemic writing a distinct genre in the large family of visual art is its basic concept : the act and 
the product of writing. Asemic writing is a reinterpretation of the concept of writing, but done ina 
visual way. Here is a picture | made about this. Van Gogh would be jealous on my drawing skills. 
11 hrs - Like 

Nico Vassilakis | don't know, ghe, for me at least, the attention given to reading writing is 
markedly different to seeing art. Or perhaps it has to do with 2D surfaces. My eye tracking is 
different for each. | do like your illustration. Or perhaps we mean that visually, art and writing are 
the same. The alphabet is art before it huddles into a word. The painted word is art regardless if 
its meaning. Art is important whether it means something or not. Meaningless is in search of 
context all the time. People can't help themselves, they're driven to clarify. Twelve pairs of eyes, 
thirteen ways of seeing. | don't know if there's an endgame to these fascinations, to these 
near-missed perspectives. We certainly do seem to give them a stab every now and again 
though. For me, it started when engaged in "normal writing" as | would visually turn it into an 
asemic experience through the act of staring. | would follow the margin reset and wait for the 
typewriter bell in my head. That sounds like it might be nearing ancient crackpot status. | follow 


these staring poetics: seeing writing and writing reading and reading seeing. | see now | need to 
allow for their opposites to exist too. Writing seeing and reading writing and seeing reading. | 
like that asemic chair. 

9 hrs - Like: 2 

Melissa Parker | am a PhD candidate at Boston University. | have a questionnaire that is main 
part of my dissertation and | need it to be filled out by at least 400 Americans. It would not take 
much time. As a participant, you do not have to write any personal information. Thank you very 
much!https://docs.google.com/.../1sS36i3XuTRx9vVJRvZvR.../viewform 

N questionnaire 

Please indicate how strongly you agree or disagree with the following statements. 
DOCS.GOOGLE.COM 

9 hrs - Like 

Moribund Facekvetch 

9 hrs - Like - 4 

Laura Smith Ah, thanks for that. 

8 hrs - Like 

Nico Vassilakis Yes, Moribund, | like it. can you give us an asemic desk to boot. 

8 hrs - Like 

Moribund Facekvetch Or an asemic boot to desk. 

8 hrs - Like - 2 

Jim Leftwich asemic writing has always been a rather mystical undertaking. it is 
the-writing-that-is-no-writing (after the face-that-is-no-face). 

6 hrs - Like - 1 


De Villo Sloan 

10 hrs - 

https://minxuslynxus2.wordpress.com/.../minxus-mail-bag-new-.../ 

MinXus Mail Bag: New Asemics by Jan Hodgman (Anacortes, Washington, USA) 


Mail art by Jan Hodgman (Anacortes, Washington, USA) We are thrilled to share work recently 
received from Jan Hodgman. She has a natural interest in and talent for... 


MINXUSLYNXUS2.WORDPRESS.COM 
Unlike - - Share 


You, Diane Keys, Chrissy Core, Pete Spence and 2 others like this. 

Jim Leftwich Tags: asemic fiction, asemic poetry, asemic writing, asemics, calligraphy,collage, 
conceptual art, conceptual writing, correspondence, haptic poetry, mail-art, object poetry, 
stamps, visual poetry 

----if a piece is asemic, how can we tell whether it is fiction or non-fiction, or none of the above? 
6 hrs - Like 

De Villo Sloan You're a mind reader Jesus Jim. That question crossed my mind when | was 
clicking the categories. Probably | just should have checked "asemic writing" in this case and 
"asemics." | do receive & make pieces that are specifically designated "asemic fiction" and 
"asemic poetry." (Never have seen "asemic non-fiction or rhetoric.") But | reasoned Jan's work 
might be of interest even if it turned up in asemic poetry or asemic fiction searches. My tagging 
is an inexact science, no question. Lord, it's MinXus-Lynxus. Anything bearing resemblance to 
coherence is a miracle. 

4 hrs - Unlike - 2 

Jim Leftwich Jan's work is of interest, no question about that. as for defining all of these terms... 
well, maybe that's of interest, sometimes. i do have an interest in how the word "asemic" is 
used. it has been in use in the experimental writing/art context for a while now (17 years, i 
think), and it has gone through some significant changes, just in how it is defined. that's 
interesting in itself. at least it's interesting to me, because i've had a pretty good seat from which 
to watch the whole process unfold. -- and, as far as i'm concerned, the comments thread below 
a post from minxus-lynxus is the Perfect place for me to think a little bit about this stuff. this is 
about as formal and exact as i want to get these days. 

4 hrs - Like - 1 

De Villo Sloan Jim, given your perspective & perceptiveness, | value your thoughts on asemic 
writing as much as | do JMB's (when you can actually get him to part with some of that 
knowledge he's keeping to himself). And, in fact, my awareness of asemics goes back several 
decades when | discovered JMB's work, but | think Jake Berry was the first person to use the 
term in a missive to me. (That's my own awareness. | know the term has a longer history.) We 
certainly are in a new asemic era. Speaking of Poetry Wars, back circa 2011-12 when Cheryl 
Penn & | were coordinating the asemic book mail-art projects at the IUOMA, we discovered that 
asemic writing is - to borrow from Silliman - "a contact sport." Some really heated arguments 
started about what is & isn't asemic. Moan Lisa was present for that. JMB ultimately prevailed 
as a calm presence but exposed people to concepts that really pushed their minds. Others were 
involved. Many others. | actually had to close the group one day because the arguing got so out 
of hand. In short, yes, you open an asemic discussion & it is likely to get heated. It's a complex 
topic. But still, | encourage the discussions becase there are so many folks - dedicated to vispo 
- who have deep reservations about asemics. | don't get it, Much of the MinXus style of asemics 
is actually vispo-asemic hybrid. So, anyway, I'm always open to thoughts on asemics. 

2 hrs - Edited - Like 


Jim Leftwich the use of the word asemic to describe a kind of writing, specifically a kind of 
quasi-calligraphic writing, goes back to 1997. John wasn't using the word to describe his work 
before then. i heard about the INOMA arguments, but i'll have to confess to ignoring them. 
here's Michael Jacobson in an interview: 

"1997 was the year of genesis for the current movement of asemic writing. It's when visual poet 
Jim Leftwich and Tim Gaze connected and started sending out quasi-calligraphic works to 
poetry magazines and calling them asemic." 
http://www.asymptotejournal.com/article.php?cat=Visual&id=24 

On Asemic Writing - Asymptote 

So what exactly is 'asemic' writing? Personally, | think asemic writing is a wordless, open 
semantic form of... 

ASYMPTOTEJOURNAL.COM 

1 hr - Like - 1 - Remove Preview 

De Villo Sloan OK, wow, this is really interesting. No, John never used the term back in the day. 
His work was the first place where | noticed someone seemed to be trying to write a language 
that wasn't really a language, except | did also see Henri Michaux doing it in stuff | read as an 
undergrad. (Burroughs and Gysin just didn't register for me until later.) | thought Jake Berry 
used the term in a letter from the 80s. But | would have to find it to confirm. I'm probably wrong. 
Yeah, | think you have the asemic writing of the present era, which apparently you & Tim Gaze 
started. Well, that's a piece of the puzzle. So now you got your folks busy with canon formation, 
pulling in stuff from all over the place to build a past that did not previously exist. Great stuff, 
Jim. 

1 hr - Like 

De Villo Sloan Just a point - "when | broke in" (like the Tom Clark poem) JMB, Miekal And (| 
gather he is actually asemically skeptical), Jake Berry & others were all doing what we would 
call asemic writing. (Whereas | don't know that the previous generation of concretists like 
Williams, Higgins, Kempton had much interest.) It was "in the air." It was gonna happen. It didn't 
have a name. And as long as I'm doing the Academy Awards thing - | noticed Pete Spence liked 
the post. | value the FB thing w/Pete now because he was another one who opened my eyes 
when | first saw his work in the zines. You weren't going to find that in the mainstream, although 
w/Pete | mean vispo. 

1 hr - Edited - Like 

Jim Leftwich John's scrawling never was intended to have no semantic content. it was 
poly-semic, not asemic. when i first started getting it in the mail (in the mid-90s) my wife and i 
would spread it out between us and trade readings back and forth until we came more or less to 
an agreement. with a little practice we found that the scrawls were entirely legible. i know there 
was a lot of quasi-legible and pseudo-alphabetical material circulating in the small press world in 
the 80s (but that was before i got involved - i found out about it in the 90s). neither Tim Gaze nor 
i have ever thought of ourselves as the inventors of asemic writing. Tim has actually published 
some of his research, going back through Michaux & Burroughs/Gysin to crazy grass writing -- 
which i love (check it out if you don't already know: 
http://www.ink-treasures.com/.../calligra.../cursive-script/). 

Cursive script - History of Chinese calligraphy scripts 


Cursive script of Chinese calligraphy is known under... 

INK-TREASURES.COM 

56 mins - Like - Remove Preview 

Jim Leftwich i got to know Pete's work in the mid 90s and have been a big fan ever since. 

55 mins - Like 

De Villo Sloan Jim, asemic writing has been something | have had to learn mostly since | was 
absent during most of the years when it was brewing. | have terrible gaps. Cheryl & | were 
babes in the woods when we walked into that. You are a fantastic resource. You & Tim Gaze 
invented asemic writing. Did | suggest that? Yes, kind of grandiose. The sort of inflation always 
landing me in trouble. The sort of thing that unintentionally starts wars. But | am going to dig into 
this following your lead. M-L needs some of this & a lot is missing in the M-L asemic narrative. 
50 mins - Unlike - 1 


billybobbeamer@aol.com 


5:14 PM (6 hours ago) 
to me 
jim, what i wrote, what it means in the moment to me is what you wrote/quoted 
beautiful. 
in this dimension it seems all rocks and camus 
my recent meditation experiences have given me a larger reality--new awareness of what the 
fuck is happening here 
i've just expanded my field thru 12 yrs of meditation;have had the opp. to do so 
but an enlarged field also means expanding the complexity and my lack of knowledge then is 
inexpressible. 
understanding a larger system does not increase knowledge of the parts 
&you have writ so well abt consciousness & you-- in the book you shared 
i feel that you well understand abt which i speak 
[i just noted that there is only one letter in shared..an a..take it out=shred] 
no convincing attempted 


tried to call 
may have been out 


or not feeling conversational 

i know--yesterday--still feeling now--and trying to "shift"... 

that is, after the too many hours of observing kathy's extended family share their drama 

in our living room, to the accompaniment of th e screams and bangs of a 5 & 6 yr old 

that, after we had spent the nite at emergency vets [a;; ok--forgot to mention] 

i felt i was once again in social work and shit NO! 

eh... really feel mountain too--maybe here its all mtns, just a matter of "the valley's depth or the 
mytns. height" 

different experirences, lives ,opinions, etc...but mountains they areDamn 

let's talk when u feel like it 


one last: i had heard--forget where--that the bennetts might come in this summer...any info? 
thanks 

hackneyed but true to say but: all my best wishes, 

bb 


PS said another short way:'lao tsu' topic wid take a talk... i suppose 
consider it a compliment in the meantime, please. 
one without any expectations 


(-: 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 
Sent: Thu, Feb 26, 2015 1:02 am 

Subject: Re: 


lao tsu... 
and now you are telling me, outside of the dream. 
i don't know what it means. 


there is an early Phillip Whalen poem, Sourdough Mountain Lookout, maybe 

you know it. 

http://web.archive.org/web/20040123065558/http://twist.lib. uiowa.edu/beat/reports/spirituality/pli 
grimages/whalenSOURDOUGHMN.htm 


this: 


| destroy myself, the universe (an egg) 

And time-to get an answer: 

There are a smiler, a sleeper, and a dancer 

We repeat our conversation in the glittering dark 
Floating beside the sleeper. 

The child remarks, "You knew it all the time." 

I: "| keep forgetting that the smiler is 

Sleeping; the sleeper, dancing." 


and this: 


Like they say, "Four times up, 
Three times down." I'm still on the mountain. 


that's where we are, still on That mountain. 


On Wed, Feb 25, 2015 at 10:03 PM, < billybobbeamer@aol.com> wrote: 
> 

> 0, yes, MOST real...it's the only full time reality for being inbody 

> unless in a coma 

> this winter, and many ..yes, pain 

> ido empathize with you fully 

> and hope improvemnts come 

> 

> 

> in light of this, 

> want to tell you of a dream--well, one line in iit..i turned to you and said 
> "see, i told you--- you are the reappearance of lao tsul!" 

> dreams are about the dreamer 

> i mean we normally think that 

> here--it felt lessdream/more real 

> i said reappearance not reincarnation 

> that felt odd 

> 

> lao tsu would have been the first to call himself a fucking idiot 

> --he was old disgusted and wanted out 

> was, as one story goes, made to write up everything before he went into the mountain 
> 

> yeah, for sure, no fantasy shit 


> 

> well, see u at th playhouse 

> 

> we have had 2 exhausting days w/family and their children 
> shit/ 

> will be back to drawing 


> From: Jim Leftwich < jimleftwich@gmail.com> 

> To: Bill Beamer < billybobbeamer@aol.com> 

> Sent: Wed, Feb 25, 2015 8:20 pm 

> Subject: Re: 

> 

> the word is circulating. the facebook asemic writing group has over 7 thousand members. De 
Villo Sloan, who has been around the small press poetry scene since the 80s, said today that 
folks are now busy creating a canon of asemic writing, constructing a past for asemic writing 
that has never existed. he is exactly right about that. the use of the word is becoming very 
widespread. i frequently have no idea what folks think they are talking about when they use the 
term. 

> 

> job security is of course zero, always, a constant source of anxiety on a good day. 

> 

> real temperatures real pipes real holes in the roof real tree limbs covered in real ice hanging 
over real power lines. 

> it's all a hallucination. i know. i eat hallucinations for breakfast. 

> 

> but let the electricity go off when the temperature is in single digits. 

> some of this shit is real, and it ruins my mood, almost every day. 

> 

> On Wed, Feb 25, 2015 at 8:02 PM, < billybobbeamer@aol.com> wrote: 

>> 

>> he might pay them. 

>> 

>> did you? the job?hmmn 

>> 

>> what if reality is all virtual, and this universe is just one virtual reality frame, or vibrational 
teevee channel... 

>> explains the normal and the paranormal 

>> 

>> "hallucination, hell, it's ALL an hallucination" 

>> snile 

>> 


>> this 'asemic' quote, and the othre in artforum, are the only times i have seen that word in 
print - any art mags 

>> 

>> 

>> and then the synchronicity: the word appeared shortly after i wrote michelle grebner, artist, 
curator of the last whitney-- 

>> my email concerned asemic writing and how intermedia needed more representation... 

>> 

>> om,,no--not sayin’ 

>> 


>> From: Jim Leftwich < jimleftwich@gmail.com> 

>> To: Bill Beamer < billybobbeamer@aol.com> 

>> Sent: Wed, Feb 25, 2015 4:16 pm 

>> Subject: Re: 

>> 

>> language goes on about its business. meanings come and go. 

>> maybe i lose my job and start sending my electric bills to richard tuttle. 

>> ha ha he. nothing is real. i've been a fucking idiot forever. 

>> 

>> 

>> 

>> On Wed, Feb 25, 2015 at 1:18 AM, < billybobbeamer@aol.com> wrote: 
>>> 

>>> feb art in america--review of richard tuttle shows at tate and whitechapel 
>>> reviewer,travis jeppesen, writes:"tuttle is at his most maximalist when he is at his most 
reduced':' 

>>> i agree. 

>>> ...goes on to describe"ten kinds of memory and memory itself 

>>> wherein tuttle arranges string ina "lyrical" manner..."they[stings]"form an asemic poem..." 
>>> 

>>> thgt yud like to know--charge them,too 

>> 

>> 

> 


Jim Leftwich <jimleftwich@gmail.com> 


5:43 PM (6 hours ago) 

to Bill 

i think everybody knows that i am disappearing these days, adrift. playing around on facebook is 
what remains of my once quite robust correspondence activities. i hardly ever leave the house 


except to go to work. i don't answer the phone. emails pile up in my inbox, unanswered, until i 
eventually archive them. 


things change, shit happens, i'm in control of some of it i suppose. mostly i'm just in it. it's in 
motion and so am i. we'll see where it all goes... 


john and cathy and some other folks are coming to town for the new and improved festival in 
mid-July. i'm planning on being as involved as usual. hopefully i can pull it off (by which i mean, 
get out of the house and actually interact with people). 


i'm reading a lot of poetry, and writing a lot. it's ok. i still get to do a lot of what i want to do. a 
couple of times a week sue and i will watch a basketball game together. all in all it's not bad. 


it's just that things are getting stranger and stranger, and i am getting less and less willing and/or 
able to deal with it. 


so that's it. THAT Mountain. 
billybobbeamer@aol.com 


6:37 PM (5 hours ago) 

to me 

thanks. i understand 

all things stranger for me. maybe part of what i was trying to say. stranger but overall never 
better 

even w/ plenty of shit happening i just tryto block it to survive=how i didn't die aftr social work, 
but got irreparably mangled and marginal 

i've been watching a bit of w & m b ball --rem the days when i played in a pep band at 
games...i think they outlawed those... 


anyway, no expectations 
just write or answer when you feel like it 


yeah i didn't know abt the new and improved maf 
warren can fill me in. 


you do what you need--i'm all for you 
bb 
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